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shows like treatment. His only contribution to the Academy in 
1873 was an exceedingly well-painted picture, ' The Shore at Sche- 
veningen — Waiting for the Boats,' bought at the private view by 
Mr. T. Taylor, Hyde Park Gardens. Holland also gave to the 
artist subjects for two out of the three pictures he sent to the 
Academy in 1874; the titles of the two were, ' A Ferry-boat in 
Old Holland ' and ' Bringing up Nets at Scheveningen ; ' the lat- 
ter, and also the third work, ' Charcoal Burners,' bought by Messrs. 
Agnew, have, as principals, horses and figures ; in the Scheven- 
ingen subject the animals are in vigorous action, drawing up a 
load of heavy nets through the deep sands on the Dutch coast. 

A large number of Mr. Beavis's pictures have never been 
exhibited, but have gone direct from his studio into the hands of 
their purchasers ; such is the case with one we have engraved, 
' Bullock-Carts returning from Cette,' painted from one 
of many sketches made by the artist when on a tour, in the au- 
tumn of 1872, through the centre of France, proceeding by the 
way of the valley of the Rhone to Avignon and Marseilles, and 
thence along the French shores of the Mediterranean. This is 
a very attractive composition ; the bullocks are well drawn, cle- 
verly foreshortened, and evidently quite under the control of the 
young peasant-girl, who, rather gracefully and lightly, is throwing 
her long driving-whip — certainly very unlike an English carter's 
whip — over the heads of the leaders of the bullock-team, just to 
remind them that they must not go to sleep on the road, as they 
seem half inclined to do. 

In the autumn of 1874 Mr. Beavis's health failed, and he was 
advised to try a thorough change of air and scene. He had often 
felt a strong desire to visit the East, and so he resolved to carry 
out his wishes. Accordingly, in the early part of the following 



year (1875) ne set out f° r Egypt, travelling by easy stages, via 
Venice and Brindisi, to Alexandria, and thence to Cairo. After 
staying a few days in the latter city to rest and examine the place, 
as well as to complete the arrangements for a caravan journey 
across the Desert to Mount Sinai, he started on the expedition, 
lingering on the way to sketch, either in oils or water-colours— for 
he works equally well in both — such objects and places of interest 
or beauty as most vividly arrested his attention and appealed most 
strongly to his artistic feelings. Among the places visited by Mr. 
Beavis during his trip to the East, which occupied about six 
months, were Jaffa, where he remained several weeks, Jerusalem, 
with most of the villages and historic places in its vicinity, Jericho, 
the Jordan, and the Dead Sea ; but the landscape portions of the 
country he acknowledges to have had less charm for him than 
the social life of the people, their costumes, animals, and agricul- 
tural operations. On his return home — his health, we are pleased 
to know, quite reestablished — he lost no time in making use of 
what he had seen and noted down of Arab and Syrian life, as was 
evidenced in the two pictures he sent to the Royal Academy's ex- 
hibition of last year, one of which is engraved on a preceding page. 
It represents a ' Bedaween Caravan on the Road to 
Mount Sinai ; ' the caravan is descending the high ground at 
Wady Ghurundel. The other picture was called ' Ploughing in 
Lower Egypt.' The artist shows himself quite as much at home 
on Eastern ground as on the shores of France and Holland. 

We cannot call Mr. Beavis a disciple of any particular school, 
nor a follower of any special artist : he is a close and diligent stu- 
dent of Nature alone, and works out his subjects — and they are 
varied — with taste, judgment, and skilful execution. 

James Dafforne. 
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MID the vast and invaluable range of tapestry 
exhibited by the Union Centrale in its zealous 
effort of 1876, the palm may be said to have 
been borne off by the adaptation of Rubens's 
great work — now so conspicuous in the Louvre 
— of the Life, or rather the Apotheosis, of Maria 
de' Medici. There could scarcely be a more 
effective evidence of the master's genius than his daring develop- 
ment of such a theme as this, where the allegorical, the mytho- 
logical, and all manner of contemporaneous realities are mingled 
together "in all the mazes of metaphorical confusion." Over the 
many difficulties thence proceeding he throws an infallible force 
of drawing, colours of deepest glow and harmony, perfect ideality 
of expression, and a wondrous mystery of chiaro-oscuro, by which 
each scene is thrown into an absolute reality of rilievo. The 
figure of Henry IV., as he stands in one of these tableaux, proudly 
erect in his panoply of armour, contemplating the portrait of his 
coming bride, seems to give the man to the very life, and is pro- 
bably the most prepossessing and faithful presentment of him who 
may be considered the last representative of European chivalry. 
It was an error to introduce, into the same spacious salon that con- 
tains this magnum opus of the great Belgic master, those various 
copies of historic canvases of other pencils in which rigidity of 
form and poverty of effect are forced into most unhappy contrast, 
and obviously depreciate the power of the pictorial loom. It 
would have been a more discreet exercise of arrangement to have 
covered the confronting walls with elaborate folds, in which bucolic 
themes are elaborately worked out in all manner of fantastic 
configuration, and a very kaleidoscope of sparkling colour. In 
reference to colour, there was here one portrait tissue of unique 
brilliancy and almost appalling impersonation — that of Marie An- 
toinette, seated in full state with her children at her side. She is 
robed in bright crimson velvet, " from top to toe," and her head 
accords in elaborate coiffure. Her face is in all its loveliness and 
its confidence of assured influence. This was the hour when she 
ruled supreme in Tuileries and Trianon. Who could look on this 



glowing masterpiece without seeing the reverse, and recalling the 
aspect of this same royal lady, struck with premature age and 
utter misery, swathed in the weeds of pauperism, and borne along 
in a foul tumbrel, to give her head — amid the execrations of a brutal 
mob — to the ghastly guillotine ? Look upon the crimsoned queen, 
and this other " helpless, hapless Mary." 

The singular and noble relique of the Renaissance era, ' Th£ 
Cremona Gate,' which, after four centuries of well-guarded exist- 
ence in the place of its creation, has been borne thence to 
enhance the artistic treasures of a foreign country, and has, at 
length, been annexed to the Louvre, and submitted to public in- 
spection. It has been reerected among the four salons dedicated 
to the period alluded to, and stands between the two Michael 
Angelo masterpieces, 'The Captives.' There can scarcely be a 
second opinion that this arrangement is singularly infelicitous, and 
that it can only have been adopted faute de mieux. Here has this 
matchless arched entrance to a palace, which had its artistic merits 
illustrated under the light of an Italian sky, been inserted in 
the party wall separating two halls of very moderate dimensions, in 
the shade of a side-light, which veils all the wondrous details of 
its delicate carving, and with the singular luxuriance of frieze, 
cornice, and architrave all crushed up into combination with the 
heavy groining of a stone ceiling. To complete the marring result 
of this desecration comes the sad fact that time has dealt most 
ungently with this marble, once fairer than monumental alabaster, 
and not only stained it with a seriously unpleasant tint, but com- 
pleted the injury by irregularity of streaks, which seem wholly to 
defy every cleansing expedient. Better to have left to Italy this 
unique work than to have reserved it for so depreciating a home. 
However, let a suggestion be tendered. Within the quadrangle 
of the Tuileries, which is annexed to the Louvre, the visitant of 
Paris is familiar with a charming circular enclosure, in " verdure 
clad," rich in choicest ornamental plants, and guarded with a 
finely gilt railing. Let that be the retreat for this Porta nel 
Palazzo Stanza, garnered in, if it be expedient, within a graceful 
vibrine erection. 



